TEACHER’S NAME: Jeff Oliveira SUBJECT AREA: General Music
GRADE LEVEL: Peirce Elementary, 5th Grade NUMBER OF STUDENTS: 25
LESSON TOPIC: World Music Celebrations - Israel/Jewish

LESSON CONTEXT: This is the second lesson of the world music celebration unit, towards the end
of the school year.

LESSON RATIONALE: One of the more popular melodies we’ve borrowed from other cultures,
many students will recognize this song from somewhere in their life. They’ll be even more surprised
and excited to learn the correct lyrics, pitches and the dance that goes with it!

COMMON CORE AREA STANDARDS:
1. MU:Pr4.2.5¢ Explain how context (such as social, cultural, and historical) informs
performances.
2. MU:Pr6.1.5a Perform music, alone or with others, with expression, technical accuracy, and
appropriate interpretation.
3. MU:Cnl1.0.5a Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.

NATIONAL STANDARDS:
1. lc. Sing music representing diverse genres and cultures, with expression appropriate for the
work being performed
2. 9c. Compare, in several cultures of the world, functions music serves, roles of musicians, and
conditions under which music is typically performed

LEARNING OBJECTIVES:
1. SWBAT sing a melody with accurate pitch, rhythm, diction and expressive qualities.
2. SWBAT perform choreography while simultaneously singing in a foreign language.

LANGUAGE DEMANDS:

Hora - meaning “circle”, a traditional dance found in Eastern Europe and the Middle East

Hava Nagila - traditional Jewish song used for celebrations, translation on teacher resource 159.
Grade level knowledge of musical terms

DIAGNOSTIC, FORMATIVE, AND SUMMATIVE ASSESSMENTS RELATED TO THIS
LESSON:
1. Informal: Scan room for participation, mouths moving, dance moves being done, correct
posture and breathing, listening for proper phonation and use of head voice.
2. Formal: direct students to repeat phrases after me, perform different parts in groups, show their
choreography, then put it all together at the end if there is time.

MATERIALS/RESOURCES/TECHNOLOGY:
1. Hava Nagila recording (for intro only, in a different key) -



Nk

https://www.youtube.com/watch?v=86nUKdcxcAQ

Piano

Sheet music (attached)

Room to dance

Board and marker for writing lyrics (or transparency, projector, etc)

LESSON INSTRUCTIONAL PROCEDURES

1.

7.
8.

Write lyrics to the song on board before class starts. Introduce song by playing a recording and
ask students if anyone has ever heard the song before. Make sure students are following along
with their sheet music. Discuss song - What language is it, where does it come from, etc. A
song sung for weddings, bar/at mitzvahs, festive occasions associated with the holidays of
Judaism (see teacher resource page 159 for more).

Review what an accelerando is and how this is trademark of Middle Eastern music.

Listen again, this time having students clap along with the beat, paying close attention to the
accelerando and keeping claps in sync with each other.

Slowly speak the Hebrew words together by phrase.

Learn the melody on a neutral syllable

Add the lyrics to the melody at a VERY slow tempo WITHOUT accelerando. As they improve
on this, add the accelerando.

Learn the dance either on page 158 or in the reference page 343.

If time, do the dance only with the recording, then see if they can do the dance AND sing!

ADDITIONAL INFORMATION:
Adapted from -
Silver, Burdett and Ginn. The Music Connection, Grade 6, 6th edition. 1995. Print.

NEXT STEPS:
Continue learning the dance and song, increasing tempo as mastery of the language progresses.
Compare this song to another Jewish dance, “Mayim! Mayim!”.
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borrowed from other countries. Qur country

America has a rich cultural heritage, much of it

: has adopted the spirit, traditions, and dance !
By 2 : patterns of a multitude of immigrants. “Hava
J i Naglia” goes with a popular circle dance called {
: “ - the hora. |
Listen to another Jewish dance. How is it similar to“Hava Naglia"? |
Mayim! Mayim! .................Traditional Jewish Dance
. R e
i
r Jewish Folk Son
lf Guitar:
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Ha - va na-gi-la, ha-va na-gi-la, ha-va na-gi-la,
! hah - vah nah-gee-lah  hah -vah nah-gee-lah hah - vah nah-gee-lah
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5 v - nis -m’-cha. v, - nis - m’-cha. Ha-va n'-ra-n'-na,
vuh - nis - muh-khah vuh - nis - muh-khah hah-vah nuh-rrah-nuh-nah
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“HAVA NAGILA,” p. 158

Formation: Single circle, boys and girls alternating, hands joined. Arms are bent at
the elbows and held at shoulder level.

The fundamental step is a walking step to a count of 4.
Count 1: Step on the RF. Count 3: Step on the LF

Count 2; Bend the R knee. Count 4: Bend the L knee,
Always begin with the RF. In circling, turn the body in the direction of movement.

Measures 1-4: All circle to the right. Circle to the left for repeat.
Measure 5! Facing center of the circle, move into the circle.
Measure 6: Move back to place.

Measures 7-8: Repeat measures 5-6.

As the song continues, repeat the movements above.
Note: This dance can also be done with "Yibane Amenu,” p. 40.

KELO ABA W'YE, p. 157

Formation: Students stand singly around room or in lines.
Form: ABCA. The introduction is 8 measures in imerer,
SECTION A

Measures 1-4: Beginning on right foot, bounce while taking 4 steps forward
and 4 steps backward, 2 steps per measure. (These steps are
repeated throughout the dance.)

Measures 5-8: Repeat steps for measures 1-4,
SECTION B

Measures 9-10: Bounce while taking 4 steps forward. At the same time, raise
hands with both palms facing chest and move them forward and
back at chest level.

- - - - - - . -

f b f b f b f b
Measures 11-12: While stepping backward

* Onsteps 1 and 2, swing right arm, palm up, across body with
left arm in back
* Onsteps 3 and 4 reverse arm movements.

Measures 13-16: Repeat measures 9-12.
SECTION C
Measures 17-18: Repeat measures 9-10.

Measures 19-20: While stepping backward, bend forward and move both arms up
and down from floor to chest.

Measures 21-24: Repeat measures 17-20.
SECTION A

Measures 25-32: Repeat measures 1-8,
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